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La otra lectura. Las ilustraciones en los libros para niños [A Different Reading. Children’s Books Illustrations] fills a space with very little attention in our country. The “other Reading” in children and youth books talks about the image, the text and both as a whole.

The place for a children book illustrator, as Istvan Schritter says, was and still is in some cases underestimated, if not excluded.

His eye takes the reader to “learn how to look” from the para texts of a book, going through the different images of Argentinean and universal authors and illustrators, with complete objectivity, to the techniques used in the illustrations (by interviewing Mónica Weiss, Nora Hilb, Sergio Kern e Isol, where each one displays the awareness of a text to set its optic in the future design and techniques to be used).

It stops specially in the word “author”, because he believes that creating illustrations is a “responsibility” as being a writer.

He exults in the investigation of the images in the book, leading the reader to learn from this other reading, sometimes simple and sometimes miniaturist: the importance of typography, for example, he suggests that a book is a whole where not even the size and shape of letters are left un thought.

The concept of  picture book is developed thoroughly. From the “eye” he explains that “to speak of picture book it is essential to introduce the concept of graphic design (…) because not only it acts a an articulator between text and image, but it also acts as a look that covers each and every part of the book from the conceptual part (…) generating and establishing new readings”. It also considers the book-as-object, whereas images and design play inside a not necessarily similar format as the traditional one. It differences the truth books-as-objects, which becomes part of a library, from the “book as toy”, that ends up in the basket with teddy bears and dolls.
He works in the treatment that schools should operate ways to “read” picture books, having in mind the mis information of adults on the illustration in books for children. In particular he is speaking to grade teachers, plastics teachers and language and literature teachers.

He discusses with emphasis the forgotten about the identity of the illustrator in text books, who in general appears in small print on the little page inside; it is not credited who presented the illustration, in cases of non fiction, such as Social or Natural Sciences, or fiction to read in the classroom. He says emphatically: “the identity of each illustrator is the diversity  of what he expresses. The identity of each reader is in it’s ability to read untied .”
He  tells the story of his experiences as a teacher, including his work in the Instituto Universitario Nacional de Arte de Buenos Aires, Dirección Posgrado en Artes Visuales “Ernesto de la Cárcova” where he develops a course about illustration, motivating students to discover the different speeches that coexist in children’s books and try to produce expressive works that can meet the market needs.
In the fourth Chapter he reveals the historic and social evolution of the insertion of the illustrator in the new editorial market over the past 20 years, and explicit the difficulties and achievements of the role: from the absence of a specific criticism, the disappearance of the art director role, to the difference of contracts among writers and illustrators; he also exposes the creating of the “Illustrators Forum”. An exhaustive tour through his library allows us to analyze authors of images of our country and universal ones. His Argentinean view, goes through Oscar Rojas, Claudia Legnazzi, Isol, Mónica Weiss, Juan Lima, Irene Singer, Jorge Cuello, Gustavo Roldán (h), Roberto Cubillas, Eleonora Arroyo, Pablo Bernasconi, Marcelo Elizalde, Sergio Kern, Viviana Garofoli, Raúl Fortín and Ayax Barnes, among others.
He doesn’t leave paths unspoken; however this book can be the trigger to further analysis and findings among  authors of images and words. These meetins, informal discussions, debtes and proposals find an own space and allow to sharpen those looks that adults should have, being mediators between the child and the book.

Finally, and as if this was not enough, the book contains picture cards for the reader to cut and paste inside the book as mentioned in the introduction.
